
 



Décorientations             Matt Morris 
Painting Studio B: Topics        Adjunct Assistant Professor 
PRDW 3002–002       mmorris12@saic.edu 
Course # 2312       office hours available upon request 
Tuesdays/Thursdays, 6–9pm 
Room 305, 280 S Columbus Drive 
FALL 2019 
 
 
Course Description: This multi-level painting studio course is designed to research some 
of the formal and conceptual ways that painting has been involved in projects of décor, 
interior architecture, and fashion across history and around the world. How do aesthetic 
dimensions of painting such as surface, ornament, pattern, and façade shift in relation to 
taste, class, and cultural background? How have Asia’s traditional painting techniques, 
modern day manufacturing, and popular culture influenced successive generations of 
American and European artists? 
 
A series of open-ended studio assignments will be supported by regular slide lectures, 
reading discussions, visits to exhibitions, and screenings. Together we will draw together 
counternarratives in the history of painting that account for cultural legacies in eastern 
Asia and the global south, as well as the effects of colonialism and global trade on the 
circulation of those styles in the west. This course encourages rampant interdisciplinarity 
including but not limited to painting in the expanded field, fiber, installation, and fashion 
design.  
 
This studio course is propelled through conceptual, theoretical, and critical 
thinking. While a broad range of technical approaches to making are supported, 
there are few instances of instruction and demonstration of techniques built into 
the curriculum. I promote resourcefulness as a fundamental skillset of painting in 
the expanded field. You will be encouraged and assisted by the numerous 
workshops, equipment, and means of production at SAIC and elsewhere in your 
own cultivated networks. 
 
*PLEASE NOTE THIS SYLLABUS IS SUBJECT TO REVISION AND CHANGE* 
 

    

Li Shurui. TENDEREST AFFECTION, 2018 
Installation of acrylic paintings on canvas over wood panel 
New Galerie, Paris 



 
Catalina Ouyang. Installation view of DEATH DRIVE JOY RIDE, 2018 
Digital prints on aluminum, work station for Ouyang to make elixirs with the artist’s 
mother 
 
 
 
Requirements: 
1. Attend class. Come to the studio on time and prepared to work. Bring all necessary 
materials to class. If you’re not sure what’s required, err on the side of bringing 
everything. Not being prepared for class counts as an absence. Prolonged periods away 
from the room will count as tardiness or absence. 
 
2. Complete all art projects and assignments on time. This class requires work inside 
class and several hours of work outside of class each week. I DO NOT ACCEPT LATE 
ASSIGNMENTS. ALL REQUIRED COURSEWORK MUST BE SUBMITTED BY THE 
DUE DATES LISTED ON THIS SYLLABUS. 
 
3. Participate in all studio critiques, individual meetings, and field trips. Be actively 
involved in class discussions, and help your peers with constructive feedback and 
attention to their work. Work together to cultivate a creative and productive community 
and studio environment. Ours will be a rigorous critique process that integrates 
respectful, empathetic peer-to-peer analysis as well as faculty to student feedback. 
Attendance on critique days is mandatory. It is impossible to make up for missing 
class discussions. No headphone, cellphones, or laptops can be out during class 
unless I issue particular permissions for their use. Phones can be checked during 
breaks; if you must make a call, please step out of the classroom  
to do so. 
 



Evaluation: 
This course is a credit/no-credit course. You will receive credit if you successfully 
complete all of the above-mentioned requirements, as well as the learning objective 
associated with each project.  
 
I DO NOT ACCEPT LATE ASSIGNMENTS. ALL REQUIRED COURSEWORK MUST 
BE SUBMITTED BY THE DUE DATES LISTED ON THIS SYLLABUS. 
 
Course Objectives and Assessment Methods: 
– Present focused, self-motivated work that demonstrates conceptual understanding and 
material risk-taking. Assessed by meetings with professor, development of studio work, 
and participation during critiques and discussions. 
– Participate in a rigorous critique process that integrates respectful, empathetic peer-to-
peer analysis as well as faculty to student feedback. Assessed by completed active 
participation during class discussions, sharing clear feedback for the work of one’s 
peers, and presentation of one’s work during critiques. 
– Demonstrate the ability to think, speak, and write clearly and effectively especially in 
regards to developing a body of creative work. Assessed by completed writing 
assignments, participation during class discussions, and presentation of one’s work 
during critiques. 
– Develop abilities to read analytically, demonstrate comprehension, and to respond to 
readings generatively in discussion and art practice. Assessed by participation during 
class discussions, and applied thinking in studio work. 
– Students will develop iterative interplay of conceptual, formal and material 
development in their work. Assessed by completed writing assignments, participation 
during class discussions, studious use of work time in class, presentation of one’s work 
during critiques. 
 
Attendance Policy: 
I will maintain this class in accordance with SAIC’s official policies on attendance and 
student participation. Attendance and participation is mandatory. Students should miss 
class only with reasonable cause. If a student needs to miss class with reasonable 
cause, it is the student’s responsibility to contact the instructor to receive instruction for 
how to make up for the missed class. It is the instructor’s responsibility to give this 
information to the student as his/her/their schedule permits. Missing class for other than 
a reasonable cause may jeopardize the student’s academic standing in the class. If a 
student misses MORE than three classes, whether or not for a reasonable cause, 
the student will fail the class, if the student does not withdraw from the class prior to 
the deadline for withdrawal with a grade of "W." (Deadline for withdrawal: October 29, 
2019.) Additionally, two instances of tardiness or prolonged breaks will be equal to 
one unexcused absence. Attendance will be taken at the beginning of each class. If a 
student misses a critique or fails to complete an assignment on time without previously 
discussing it with me, you will not receive credit for the assignment, and it may be 
counted against your credit for the class. Students who are ill or expect to have an 
extended absence should notify the Office of Health Services; notifications will be sent to 
all faculty informing them of the students’ absence. Reasonable cause to miss a class 
might include: Illness or hospitalization (the student should contact Health Services, who 
will relay information to the faculty in whose class the student is enrolled); Observation of 
a religious holiday; Family illness or death 
 



Academic Misconduct 
From the SAIC Student Handbook: Academic misconduct includes both plagiarism and 
cheating, and may consist of: the submission of the work of another as one’s own; 
unauthorized assistance on a test or assignment; submission of the same work for 
more than one class without the knowledge and consent of all instructors; or the 
failure to properly cite texts or ideas from other sources. Academic integrity is expected 
in all coursework, including online learning. It is assumed that the person receiving the 
credit for the course is the person completing the work. SAIC has processes in place, 
including LDAP authentication, to verify student identity. Specific procedures for faculty 
to follow in the case of academic misconduct are detailed in the Student Handbook.  
Additional resources for students:  
–Read “Plagiarism: How to Recognize It and Avoid It: a short guide prepared by the 
Faculty Senate Student Life Subcommittee in 2004.  
–Read the Flaxman Library’s quick guide titled “AVOID PLAGIARISM.”  
 
Accommodations for Students with Disabilities: 
SAIC is committed to full compliance with all laws regarding equal opportunities for 
students with disabilities. Students with known or suspected disabilities, such as a 
Reading/Writing Disorder, ADD/ADHD, and/or a mental health or chronic physical 
condition who think they would benefit from assistance or accommodations should first 
contact the Disability and Learning Resource Center (DLRC) by phone at 312.499.4278 
or email at dlrc@saic.edu . DLRC staff will review your disability documentation and 
work with you to determine reasonable accommodations. They will then provide you with 
a letter outlining the approved accommodations for you to deliver to all of your 
instructors. This letter must be presented before any accommodations will be 
implemented. Accommodations are not retroactive. You should contact the DLRC as 
early in the semester as possible. The DLRC is located on the 13th floor of 116 South 
Michigan Avenue. 

Writing Center Information: 
Written responses to readings, your own art practice, artists you are researching, or the 
work of your classmates may be asked of you at different points throughout the 
semester. It is my hope that writing and language act as tools that empower you as an 
artist, and I am happy to work with you on your writing as you or I feel that it is needed. 
 
The Writing Center  
MacLean Center Basement, 112 S. Michigan Ave., B1–03  
Fall and Spring Semester Hours  
Monday–Thursday 9:00 a.m.–7:15 p.m.  
Friday 9:00 a.m.–5:15 p.m.  
4:15–7:15 p.m. are designated as walk-in hours Monday–Thursday  
SAIC offers free, hour-long writing tutorials at the Writing Center. Tutors are available to 
assist all currently enrolled students with any stage of the writing process. To schedule 
an appointment, students first need to create an account through the online sign-up 
system: https://www.supersaas.com/schedule/saic/WritingCenter.  
 
Leila Wilson, Writing Center Coordinator: lwilson@saic.edu or 312.345.3588  
 
 
 
 



For critiques I expect everyone to be in the classroom with your work installed promptly 
at the start of the class’ afternoon session. Plan to have your project/s set up by 6 pm on 
the days that critiques are scheduled. Unless there are specific and rigorously 
considered decisions supporting its display, you will not show your work during critiques 
on the tables or chairs in the classroom. I will be happy to discuss presentation ideas 
with each of you on an individual basis.  
 
We share our studio space with a lot of other classes. I expect everyone to work 
together to keep the room clean and organized, with projects stored and properly labeled 
on shelves against the north wall. Pick up after yourselves, respect the tools and 
property of the school, and return the environment to a better condition than you find it. 
 
It can be intimidating to speak about art and global cultures, particularly as it relates to 
pronunciation. I’m born and raised in the American Deep South, and have only limited 
experience with names and terminology from cultures that aren’t the one I grew up in. 
Thank you for your patience; I can’t promise I’ll always say words and names properly, 
but can promise that I’ll always be speaking with utmost respect. 
 
As a reminder, as of the 2018–2019 academic year, the tuition per credit hour is $1,666 
for undergraduate students (and $1730 for graduate students), bringing the cost of this 
course to $4,998. You’ll be spending approximately $360 every week we meet for 
class. Be considerate of the investments, implications, and consequences of how you 
are using your time in this class and in your degree program. Make the most of the 
experience! 
 
*PLEASE NOTE THIS SYLLABUS IS SUBJECT TO REVISION AND CHANGE* 
 

 
 

Aida Muluneh. The Amusement at the Gate, 2017 
Pigment print on Hahnemühle photo rag  



ASSIGNMENTS 
 
 
1. PATTERN PAINTING 
ASSIGNED: ASSIGNED: THURSDAY, AUGUST 29 
DUE: TUESDAY, OCTOBER 15, 6PM 
 

 
 
Judy Ledgerwood. One Voice, 2010 
Wall painting installation, glazed ceramic vases 

 
To begin our explorations into the ways that painting and decoration intersect, not to 
mention the ways both have been shaped by relationships to interior design, 
globalization, and identity, you will each make a painting composed into the format of an 
all-over pattern. I encourage you to research the histories and references connected to 
the patterns you select. 
 
Your project must be no smaller than 24” x  24”, although I encourage you to get as 
large and experimental with your choices as possible. There is no requirement for what 
surface you work on: canvas or panel are both fine options, but this is an excellent place 
to experiment with atypical surfaces. You may work in any medium: oil, acrylic, 
watercolor, ink, collage, assemblage are all options, but if you have an idea for 
something else, I’d love to discuss it with you. 
 

Objectives: To research and understand the promiscuous histories of pattern, 
decoration, and ornament in global and art histories; to compose a painting that is 

organized as a flat, all-over pattern, foregoing figure/ground relationships.  



2. MONOCHROME PAINTING 
ASSIGNED: THURSDAY, AUGUST 29 
DUE: TUESDAY, OCTOBER 15, 6PM 
 

 
 
Lee Ufan. Installation view of Color Halation / Space Halation, 2015. 
Spray paint on canvases, 1968–2015 
Scai the Bathhouse 

 
The Monochrome Painting is now over 100 years old in the Western art canon. Since 
Kazimir Malevich’s Black Square in 1915, artists have continued to explore the ways that 
a canvas painted a single color heightens our awareness of choices around scale, 
surface texture, color, placement of the painting in space, and myriad other formal 
attributes in painting. 
 
You will make one (or more) monochrome painting for this assignment. Take special 
care in selecting your surfaces, because they will be much more apparently meaningful 
in the final artwork. Your monochrome painting must be no smaller than 24” x 24”, 
although if you want to work on multiple surfaces, they can be smaller individually, as 
long as they are larger in total square footage. You may paint with brushes, spray paint 
(in the appropriate spray booth area), pour, wipe, or other combinations of mark-making 
methods. You should consider working in layers—glazed or scumbled—so the final 
“color” of the painting is effected through accumulated layers of pigment. 
 

Objectives: To deconstruct the methods of making contemporary painting. To focus on 
the more subtle formal elements of painting, and to agitate and finesse the relationships 
between hue, size, surface texture, installation, and mark making. To strip away excess 

in your approach to painting, in order to build it back up across the semester. 



3. PRESENTATION ON NONWESTERN ARTIST  
ASSIGNED: THURSDAY, AUGUST 29 
ARTIST SELECTIONS DUE: THURSDAY, SEPTEMBER 5 
DUE: THURSDAY, SEPTEMBER 17, 6PM 
 
 

 
 
 

 
Candice Lin. Spice, 2019 
Installation, pegboard display, colored pouches of plants, fictionalized and 
factual information about histories of drugs, migration, and disease. 
References to Orientalized histories with names like “Ninja” and “Bombay 
Blue”—which for centuries are often construed as an Asiatic threat to 
vulnerable, predominantly white Americans. 

 
 
Together we are going to build an alternative contemporary art history that 
accounts for contemporary art practices originating from or based in Asia, the 
Middle East, Africa, and Central and South Americas. Each student will select an 
artist about whom to give a short presentation to the class. While there is a lot of 
interesting work being made in the U.S., Canada, and Europe, there’s a dearth of 
representation for artists working elsewhere around the globe, particularly those 
who are women or gender non-conforming—so bonus points for presenting on 
someone who’s not a man. On the pages that follow, I’ve gathered a list of artists 
to get you started. 
 
Your presentation should be no more than 10 minutes, include no less than 5 
images of the artist’s work, with accompanying captions (artist, title, date, 
medium). You should also provide biographical information: Where were they 
born? If they studied art, where did they go to school? Where are they based 
now? What are the most significant achievements in their career to date? What 
kind of art do they make? 
 
Most of all, you should be prepared to tell us how this work relates to your own 
creative interests, and what you believe their art accomplishes. 



 
 

Candice Lin. Spice, 2019 
Installation, pegboard display, colored pouches of plants 
Exhibition view ot Goethe-Institut, Ludlow 38, New York 

 
Here’s a list of over 150 artists I suggest as possible options for your artist 
presentations, although you are welcome to propose an artist that you’d like to 
research who is not on this list. I must approve your choice of research topic in 
advance.
 
Pacita Abad 
Soufiane Ababri 
Manal Al Dowayan 
Afifa Aleiby 
Anida Yoeu Ali 
Ghada Amer 
El Anatsui 
Chiho Aoshima 
Rasheed Araeen 
Kamrooz Aram 
Ruth Asawa 
Shinsuke Aso 
Christine Ay Tjoe 
Chinatsu Ban 
Delfina Bernal 
Wafaa Bilal 
Teresa Burga 
Gloria Camiruaga 
Sokari Douglas Camp 
Delia Cancela 
Cao Fei 
Dina Chhan 

 
Chen Xiaoyun 
Chi Peng 
Virginia Chihota 
Kudzanai Chiurai 
Choi Jeong-Hwa 
Genevieve Chua 
Tiffany Chung 
Lygia Clark 
Njideka Akunyili 
Crosby 
Cui Xiuwen 
Gopal Dagnogo 
Ding Yi 
Tarsila do Amaral 
Mohammed Ehsai 
Pas Errázuriz 
Shadi Ghadirian 
Beatriz González 
Gu Xiao Ping 
Tony Gum 
Shilpa Gupta 
Ha Chong-hyun 

 
Ham Kyung-Ah 
Ram Han 
Han Sai Por 
Zarina Hashmi 
Hong Binbin 
Shirazeh Houshiary 
Shunsuke Imai 
Naim Ismail 
Michiko Itatani 
Emily Jacir 
Kiam Marcelo Junio 
Junkhouse (Su Young) 
Ken Kagami 
E’wao Kagoshima 
Hayv Kahraman 
Shirley Kaneda 
Helen Khal 
Minjung Kim 
Bodys Isek Kingelez 
Abdoulaye Konaté 
Caryn Koh 
Terrence Koh 



Aki Kondo 
Shigeko Kubota 
Yayoi Kusama 
Kwon Young-woo 
Magali Lara 
Dinh Q. Lê 
Le Trieu Dien 
Lee Bul 
Lee Dongi 
Jane Lee 
JeeYoung Lee 
Jung Lee 
Nikki S. Lee 
Lee Ufan 
Lee Yong Baek 
Li Shurui 
Lim Khim Ka Ty 
Candice Lin 
Lin Tianmiao 
Liu Ding 
Liu Wei 
Sam Lo (SKL0) 
Liliana Maresca 
Teresa Margolles 
Marisol 
Seema Mattu 
Julie Mehretu 
Beatriz Milhazes 
Marta Minujín 

Miki Mochizuka 
Mariko Mori 
Zanele Muholi 
Aïda Muluneh 
Wangechi Mutu 
Nabil Nahas 
Koji Kakano 
Dawn Ng 
Thenjiwe Niki Nkosi 
Noh Sang-kyoon 
Odili Donald Odita 
Katsushika Oi 
Nnenna Okore 
Yoko Okumura 
Marta Palau 
Lygia Pape 
Park Seo-Bo 
The Propeller Group 
Catalina Ouyang 
Qiu Shihua 
Raju Rage 
Tracey Rose 
Zilia Sánchez 
Chiharu Shiota 
Hiroshi Sugito 
Surekha 
Melati Suryodarmo 
Mitsuko Tabe 
Adeline Tan 

Hisachika Takahashi 
Tiger Tateishi 
Aya Takano 
Tan Chengyan 
Atsuko Tanaka 
Maria Taniguchi 
Tao Hui 
Kawita Vatanjyankur 
Cecilia Vicuña 
Dahn Vo 
Wang Qingsong 
Wang Yin 
Saya Woolfalk 
Xu Yihui 
Xing Danwen 
Yui Yaegashi 
Haegue Yang 
Manoucher Yektai 
Anicka Yi 
Yin Xiuzhen 
JeongMee Yoon 
Kimiko Yoshida 
Yu Youhan 
Yun Hyong-keun 
Rehana Zaman 
Zeng Hao (b. 1963) 
Zhang Enli 
Zhang Hongtu 
Portia Zvavahera

 
 
 
Sita Kuratomi Bhaumik 
Mariana Castillo Deball  
Ruby Gloom (Chan Kayu) 
Mercedes Elena González 
Abdulrahman Katanani 
Graciela Gutiérrez Marx 
Amalia Ramanankirahina 
Araya Rasdjarmrearnsook 
Uemura Shōen (Uemura Tsune) 
Wantanee Siripattananuntakul 
Pamela Phatsimo Sunstrum 
Inkee Wang (Yingqi Wang) 



4. PAPER MARBLING DEMO + EXPERIMENTAL PROJECTS 
ASSIGNED: TUESDAY, SEPTEMBER 17 
DUE: TUESDAY, OCTOBER 15, 6PM 
 
 

 
 

Laura Greengold. Thick Potato Peals Make a Meal, When 
The Eyes Don’t See You Steal. Braunschweig 1945, 2018  
Oil on Panel, 20" x 20"  

 
 
Matt will demonstrate a variety of marbling techniques that can work on paper as well as 
other smooth, absorbent surfaces, some fabrics, and even experimental effects on 
three-dimensional forms. We will have a rare opportunity to work with this technique 
across a week of studio time. Most of the materials will be supplied to the class, but 
students should bring in various papers and materials to use for marbling.  
 
Tuesday, September 24 – Paper marbling demonstration, preparing surfaces for 
Thursday with mordant, and studio time shared between Projects 4 and 5 
 
Thursday, September 26 – Studio time for marbling (1 to 2 students at a time) for 
Project 4, and continued work on Project 5 
 
 
Objectives: To be introduced to the core methods of marbling as a painting/monoprinting 

technique. To practice and experiment with marbling as one of several different 
applications within an artwork. To indulge in the history of decoration and ornament 

within which these techniques are usually fitted, and to develop material and conceptual 
structures for their incorporation into a rigorous contemporary painting practice.  



5. PAINTING GROUP 
ASSIGNED: TUESDAY, SEPTEMBER 17 
DUE: TUESDAY, OCTOBER 15, 6PM 
 

 
 
Liu Ding. Samples From The Transition – Products, 2006 
Thirteen professional artists from the city of Dafancun relocated their businesses to the 
Guangzhou Triennial when they were hired to participate in production line-style 
techniques to create landscape paintings in oil on canvas at a rate of thousands per day. 
The painters were paid their standard daily rate for their work. 
 
This project will take place mostly in class, with several guided stages that are yet to be 
revealed. MYSTERY! SURPRISING PLOT TWISTS! 
 
On Thursday, September 19, you must bring at least three canvases or other painting 
surfaces along with all the materials you need to paint in your selected medium—oil or 
acrylic is preferred. All surfaces must be prepared with fully dried gesso grounds in 
advance of the start of class, otherwise you will be marked absent for the day. 
 
On September 24, you must bring at least three more painting surfaces to work on 
On September 26, bring as many surfaces as you can: canvases, pads of heavy paper 
strong enough to support painting, panel, sheets of pink foam, stickers, or whatever 
other substrates on which you’d like to experiment.  
 

Objectives: To pay attention to and analyze your tendencies.  
To problem solve and invent multiple means of achieving similar outcomes. 



6. PAINTING ACCESSORIZED 
ASSIGNED: THURSDAY, OCTOBER 26 
DUE: TUESDAY, OCTOBER 15, 6PM 

 
Miriam Schapiro. Schapiro, Double, Rose, 1978 
Acrylic and fabric on canvas 
 
Fashion and painting have overlapped historically in the pursuits to develop self-
expression through attire and accessories, art objects, interior décor, and broadly 
speaking the representation of taste and identity. Textile design, decorated 
accoutrement, and designers referencing art histories (Eastern, Western, Rococo, Pop, 
to name just a few) have excited painting with performative possibility. Likewise, the 
trappings of fashion have come to be referenced in the painting practices of many artists 
and movements.  
 
For this assignment, you will construct or source an accessory—fans, handbags, 
jewelry, lingerie, umbrellas, shoes—to use as the substrate for a painting investigation. 
Start with research into the origins, history, and uses of the form: for example, the many 
ways fans have appeared in different global cultures. You have freedom of choice over 
all your mediums here. These works can be shown as static objects, but you’re 
encouraged to consider how they might be presented as part of a performance, or time-
based work such as video, animation, etc.  
 
Objectives: To research the ways that painting and its trappings have been incorporated 

into fashion and the performance of individual identity across histories and cultures. To 
shift approaches to painting into the space of performance. To learn from 20th century 

legacies of painters who have worked with decoration, ornament, fashion, and time-
based ways of stretching the medium. 

 



7. FLOWER PAINTING 
ASSIGNED: THURSDAY, OCTOBER 3 
DUE: TUESDAY, OCTOBER 15, 6PM 
 

 
 

Beatriz Milhazes. Menino Passando, 1997 
Acrylic on canvas 

 
Flowers are among the most popular and maligned subjects of paintings throughout the 
history of the medium in both Eastern and Western canons. Still life studies, pattern, 
ornament, abstraction, installation, botanical illustration, and metaphors, are just some of 
the modes of painting that have looked to flowers for inspiration and reference. In 2014, 
the conceptual artist Camille Henrot made an installation of flower arrangements based 
on a library of book selections entitled Is it possible to be revolutionary and like flowers? 
In this project, we will seek to enumerate these possibilities. You may work from 
observation by purchasing bouquets of flowers or visiting one of our local 
conservatories; you may work entirely from imagination, abstracting floral motifs, or 
utilizing flowers for their erotic subtexts or other forms of symbolism. There are no size, 
surface, or medium requirements for this project: you could make a series of miniatures, 
paint directly on plants, stage a garden-like installation, work on large canvases to 
develop an ornate composition, draw then scan then animate flowers into videos. Be as 
ambitious as possible.  
 

Objectives: To analyze the historical uses of flowers within painting.  
To study the ways a subject matter changes in different approaches to the medium.  

To clarify the ways that flowers are politically revolutionary.  
 
 
 
 



 
8. FREESTANDING PAINTING 
ASSIGNED: TUESDAY, OCTOBER 27 
DUE: TUESDAY, DECEMBER 10, 6PM 
 
 

 
 

Atelier E.B. Uchiwa–é / Fantasy Escalette, 2015 
Double-sided folding screen in six parts, oil on canvas  
mounted on wood, silkscreen on cotton mounted on wood, steel frame 

 
The earliest written records of the use of freestanding divider screens issue from 4th 
century BCE, from the Chinese Han Dynasty. Since that time, such screens have 
appeared in many cultures and periods of interior décor as an alternative display of 
paintings on panel, silk, canvas, or paper. For this project you will make a freestanding 
painting: it can take the form of a folded and hinged divider screen or some other 
architectural format. Your final project must stand freely, be no smaller than 60” tall and 
72” wide. Both sides must be addressed as part of the work. Your structure can be built 
or found; Matt and the wood shop staff will serve as support for constructing your 
support. You may also investigate theatre and set design 
 
You may use whatever mediums you wish; I hope that you will use these projects to 
develop lines of research that build from one to the next. It would be a good time to look 
back on your material explorations from the first half of the semester, and decide what 
warrants further investigation.  
 

Objectives: To work in the spaces between painting and installation sculpture.  
To developed informed perspectives on Asian and other historical forms that have used 

painting as an ornament for architecture and interior space. 
 To think of painting ‘in the round. 



9. MANIFEST YOUR MAGAZINE DREAM HOME 
ASSIGNED: TUESDAY, NOVEMBER 5 
DUE: TUESDAY, DECEMBER 10, 6PM 
 
 

 
 

Marcel Broodthaers. Décor: A Conquest, 1974.  
Installations of two period rooms exploring the relationship between 
conflict and comfort. The last exhibition Broodthaers would present before 
his death, Décor is a complex investigation into the function of both 
history and museology. 

 
A frequent detraction of decorative painting is that it’s made to ‘look good hanging over 
the sofa’ or matching the décor. For this project, you’ll dive deep into the multiple ways 
painting is employed in the production of aesthetics and taste in interior decoration.  
 
Beginning with research in the Harold Washington Library Center or SAIC’s Flaxman 
Library, you will select a feature from an interior décor print periodical. These can be 
luxury home or architecture features, articles about celebrity homes, shopping guides, or 
even DIY ‘How To’ pieces. Scan or photograph full reproductions of the article, paying 
particular attention to the photographs of the interiors and the language used to describe 
and promote the décor. Consider the historical, psychological, and cultural reference 
points suggested by the magazine article.  
 
 



Working from this source material, you will use painting as a tool to recreate the interior 
that’s presented in the magazine. Possibilities include dollhouses or dioramas, 
photorealistic paintings, installations, walk through videos, or experiments that use 
painting to describe interior space. For your critique, bring the full color reproductions 
and any other research that you used. Size, space, and materials are completely open.  
 

Objectives: To research not only historical treatments of décor but also the ways they 
have been represented and discussed in printed periodicals. To analyze and draw 

conclusions about the ways painting has been involved in interior decoration, particular 
as a means of referencing global cultures as signs within the ordering of space. To 

develop tactics for translating research and photographic reference materials into  
a range of possible painting projects.  

 
Suggested Titles in 
Flaxman Library 
 
Abitare 
American Bungalow 
Architectural Digest 
Atomic Ranch 
Contract 
Dwell 
Frame 
Interior Design 
Interiors 
IS (Interior & Sources) 
Nest 
Old House Interiors 
Wallpaper 
 
 
 

Suggested Titles in 
Harold Washington Library Center 
 
Better Homes and Gardens 
Elle Decor 
House Beautiful 
Interior Design 
Interiors 
Good Housekeeping 
HGTV Magazine 
House & Garden 
Ladies Home Journal 
Martha Stewart Living 
Metropolitan Home 
Nest 
Southern Living 
Traditional Home 
World of Interiors

 

 
 

Mickalene Thomas. I Can’t See You Without Me, 2018 
Installation view, Wexner Center for the Arts, Columbus, OH 



10. OPEN FINAL PROJECT 
ASSIGNED: TUESDAY, NOVEMBER 19 
DUE: TUESDAY, DECEMBER 10, 6PM 
 
 

 
 

Tianzhuo Chen. 19:53, 2014 
Single-channel video 

 
 
 
For the final project of the semester, each artist will develop projects that serve their 
individual needs and lines of inquiry. I will work with each of you to develop and refine 
your creative goals through individual meetings throughout the studio time built into our 
schedule. In order to receive credit for the course, you will need to make the most of this 
open studio format to develop and realize complete works. I ask that you not use 
projects that you’ve made for other classes. It is also mandatory for you to actively 
participate in the discussion of the work presented by your classmates in these critiques. 
 
 

Objectives: To produce work that is directed primarily by a set of criteria that defines 
your own art practice. To research and explore histories, modes of production, and 

techniques that support that practice. To process and respond to the topics of the course 
through art-making. To develop language to communicate clearly in and around your 

work. To establish plans and strategies for realizing work in methodical ways.  
To take full advantage of the workshops, production facilities, and technologies  

that SAIC makes available to students. 



*PLEASE NOTE  
THIS SYLLABUS IS SUBJECT  
TO REVISION AND CHANGE* 

 
CALENDAR 

 
Thursday, August 29 – Class introductions (Slides in CO326) 
     In class writing exercise: questions, influences, personal info 
     Slide lecture 1 – Monochromes, patterns, accessories, flowers 
     ASSIGNED: Projects 1, 2, 3 
 
Tuesday, September 3 – Studio time 

     Wood shop authorizations – 6:15pm 
     Screen Hiroshima Mon Amour  (CO326) 

HOMEWORK: Projects 1 + 2 – Fully prepared surfaces for both 
projects must be completed before class on Thursday. 

 
Thursday, September 5 – DUE: Student selections for artist presentations 

      Studio time for Projects 1 + 2 
 
Tuesday, September 10 – (Fall Semester Add/Drop ends) 
          Visit Driehaus Museum, MCA (Assaf Evron) 
          Driehaus Museum: 40 E Erie St., Chicago, IL 60611 
          MCA: 220 E Chicago Ave, Chicago, IL 60611 

 
Thursday, September 12 – Reading discussion: Jaudon/Kozloff, Bhaba, Wilde 

        Studio time for Projects 1 + 2 
 
Tuesday, September 17 – DUE: Presentations on Nonwestern Artists (CO326) 
          ASSIGNED: Projects 4 + 5 
          HOMEWORK: Gather materials and canvases for projects 
 
Thursday, September 19 – Art Institute of Chicago – Asian and Decorative Art Wings 
          Bring at least three canvases to start Project 5  
 
Tuesday, September 24 – Bring additional surfaces to continue Project 5 

       Paper marbling demo and studio time 
       Bring small papers and other surfaces to coat in mordant 

        
Thursday, September 26 – Marbling studio time 
           Bring additional surfaces to continue Project 5 
           HOMEWORK: Begin work on Project 6; your work must be  

        in progress before our 10/1 class meeting 
        HOMEWORK: Bring one flower poem to 10/3 class 

 
Tuesday, October 1 – Studio time on Project 6  
   HOMEWORK: Project 6 
 
Thursday, October 3 – Visit Mana Contemporary – 2233 S Throop St. 60608 

Reading discussion: Cahill, Henrot articles, Lispector, Mirbeau,  
Stettheimer, and flower poems from students 



    HOMEWORK: Project 6, prepare surface for Project 7 
    
Tuesday, October 8 – Studio time for Project 7 Flower Paintings 
 
Thursday, October 10 – Studio time for Project 7 Flower Paintings 
 
Tuesday, October 15 – MIDTERM CRITIQUE – PROJECTS 1, 2, 4, 5, 6, 7 (CO319) 
 
Thursday, October 17 – MIDTERM CRITIQUE – PROJECTS 1, 2, 4, 5, 6, 7 (CO319) 
 
Tuesday, October 22 – Perfume presentation 

  Slide lecture 2 – Décor, painting as installation (CO326) 
     HOMEWORK: Gather materials for Project 8 
 
Thursday, October 24 – Studio time for Project 8 freestanding painting 
 
Tuesday, October 29 – (Last day to Withdraw from a Fall semester class) 
      Jade Yumang visiting artist (CO326) 
      Studio time for freestanding paintings, visits with Jade + Matt 
 
Thursday, October 31 – Reading discussion: Ahmed, Cheng, Spivak 
      Studio time for Project 8 freestanding painting 
      HOMEWORK: Project 8 
 
Tuesday, November 5 – Visit Thorne Collection at AIC 
        Screen The Handmaiden (CO326) 
 
Thursday, November 7 – Library visit to research interior décor project 
       HOMEWORK: Gather materials and plan Project 9 
 
Tuesday, November 12 – Studio time for Project 9 
 
Thursday, November 14 – Studio time for Project 9 
 
Tuesday, November 19 – Reading discussion: Araeen, Wong 
         HOMEWORK: Form plan and gather materials for final project 
         
Thursday, November 21 – Studio time for Project 10 
 
Tuesday, November 26 – Studio time for Project 10 
 
Thursday, November 28 – THANKSGIVING BREAK, NO CLASS 
          
Tuesday, December 3 – CRITIQUE WEEK, NO CLASS 
       HOMEWORK: Project 10 
  
Thursday, December 5 – CRITIQUE WEEK, NO CLASS 
 
Tuesday, December 10 – FINAL CRITIQUE – PROJECTS 8, 9, 10 (CO319) 
 
Thursday, December 12 – FINAL CRITIQUE – PROJECTS 8, 9, 10 (CO319) 



COURSE READINGS 
 
Throughout our semester, we will be reading and discussing numerous texts related to 
this course’s key concepts. All of the readings are available on Canvas as PDFs or as 
links to sources online. As long as the entire class is active and participatory in these 
discussions, I won’t require any written responses to the texts. If students are coming 
to class unprepared for discussions, I will start to require a minimum of one-page 
typed summaries for each reading node, and these written assignments will be 
integral to passing the course. 
 
Because these close readings and analyses represent a central aspect of a studio 
practice within this course, your written responses and active participation in class 
discussions will contribute to whether or not you receive credit for this course. 
 
 
1. Ornament, Colonialism, Hysteria, Connoisseurship 
Discussion date: Thursday, September 12 
 
–Jaudon, Valerie, and Joyce Kozloff. “Art Hysterical Notions of Progress and Culture.” 
Feminism – Art – Theory: An Anthology 1968–2000. Edited by Hilary Robinson, 
Blackwell Publishing, 2011. Print, pp. 168–178. 10 pages.  
 
–Bhaba, Homi. “Of Mimicry and Man: The Ambivalence of Colonial Discourse.” October, 
Vol. 28 Discipleship: A Special Issue on Psychoanalysis. Spring, 1984. Print, pp. 125–
133. 8 pages. 
 
–Wilde, Oscar. The Uncensored Picture of Dorian Gray. Chapter 9. Cambridge: Belknap 
Press of Harvard University Press, 2011. Originally published 1890. Print, pp. 158–178. 
20 pages. 
 
 
2. Is it possible to be revolutionary and like flowers? 
Discussion date: Thursday, October 3 
 
–Cahill, Zachary. “Flower Manifesto.” 2019. 1 page. 
<https://zacharycahill.com/section/482402-USSA-Flower-Paintings.html> 
 
–Lispector, Clarice. Selection from The Stream of Life. Minneapolis: University of 
Minnesota Press, 1989. 10 pages. 
 
–Menegoi, Simone. Camille Henrot Interview. Artforum. September 19, 2012. 1 page. 
 
–Mirbeau, Octave. Selections from Part 5 of The Torture Garden. Originally 
published1899. 
 
–Moulène, Claire. Camille Henrot. Artforum International. New York: Vol. 51, Iss. 5. 
(January 2013). Pp. 219–220. 2 pages. 
 
–Stettheimer, Florine. Selections from Crystal Flowers: Poems and a Libretto. Toronto: 
Bookthug, 2010 (Originally privately printed in New York, 1910). 13 pages. 
 



 
3. Ornamentalism and Otherness 
Discussion date: Thursday, October 31 
 
–Ahmed, Sara. “The Orient and Other Others.” Queer Phenomenology: Orientations, 
Objects, Others. Durham and London: Duke University Press, 2006. Print, pp. 109–156. 
47 pages.  
 
–Cheng, Anne Anlin. “Ornamentalism: A Feminist Theory for the Yellow Woman.” Critical 
Inquiry 44 (Spring 2018). Print, pp. 415–446. 31 pages. 
 
–Spivak, Gayatri Chakravorty. “Questions of Multi-culturalism.” The Post-Colonial Critic: 
Interviews, Strategies, Dialogues. Ed. Sarah Harasym. New York: Routledge, 1990. 
Print, pp.  59–66. 8 pages. 
 
 
4. Postcolonial Strategies 
Discussion date: Tuesday, November 19 
 
–Araeen, Rasheed. “Art and Postcolonial Society.” Globalization and Contemporary Art. 
Blackwell Publishing, Ltd., 2001. Print, pp. 365–374. 
 
–Wong, Ryan. “A Syllabus for Making Work About Race as a White Artist in America.” 
Hyperallergic, April 6, 2017. <https://hyperallergic.com/369762/a-syllabus-for-making-
work-about-race-as-a-white-artist-in-america/> 
 
 

 
 
 

Rasheed Araeen. Installation view of The Reading Room, 2016-17 
Neue Neue Galerie, Kassel, documenta 14,  
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Adams, Lauren Frances. “Occupy Museums.” Temporary Art Review, July 30, 2012. 
 
Akademie X: Lessons in Art + Life. Ed. Rebecca Morrill. London: Phaidon Press, 2015 
 
“Anoka Faruqee and Michelle Grabner.” BOMB. September 18, 2017. 
<https://bombmagazine.org/articles/anoka-faruqee-and-michelle-grabner/> 
 
Attar, Farid ud-Din. The Conference of the Birds. New York: Penguin Classics, 1984. 
(Originally published 1177) 
 
Bachelard, Gaston. The Poetics of Space. Boston: Beacon Press, 1969. (First published 
1958.)  
 
Baudelaire, Charles. Excerpts from “The Painter of Modern Life.” The Painter of Modern 
Life and Other Essays. London: Phaidon, 1964. Pp. 9–31. 
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University Press, 2006. 
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TIMELINE  

      OF       INTERIOR DECOR 
GLOBAL POLITICS      

US CIVIL RIGHTS  
 
 
6000–2000 BCE – The first evidence of interior design (and painting and drawing) was 
found in prehistoric human dwellings. Design decisions are also seen in the ways that 
huts from this era are made from mud, animal skins, and sticks. 
 
2700–30 BCE – Interior design in Egypt is distinguished between the mud huts of 
civilians and the magnificent buildings constructed for royal families in the region. These 
buildings were decorated with murals that depicted the society’s history and beliefs. 
Furniture design, sculpture, and flower vases appear inside homes. 
 
2333 BCE – According to legend, Korea's first kingdom, Gojoseon (then called Joseon), 
was founded in 2333 B.C.E. by Dangun, who is said to be descended from heaven.  
 
ca 1700-1046 BCE – Shang Dynasty - the first Chinese state for which clear written 
records remain - unites much of north central China. 



 
1500 BCE – Trade routes are established ushering an exchange of spices and goods 
between Egypt/East Africa and the Middle East 
 
1200–31 BCE – Restructuring and organization in ancient Greek civilization allows 
citizens from wealthier and even lower classes to be able to afford to decorate their 
homes in the styles they prefer. 
 
753BC – 480AD – Murals, mosaics, and specially designed furniture decorate the 
interiors of ancient Roman architecture.  
 
330 BCE – Alexander the Great concquers parts of Central Asian and parts of 
northwestern India 
 
221-206 BCE – King Ying Zheng of Qin for the first time unites much of the Chinese 
heartland, becomes the first ruler to use the title "emperor" as Qin Shihuangdi ("First Qin 
Emperor") and builds first Great Wall of China, but his empire quickly collapses after his 
death. After a brief period of instability, Liu Bang founds the Han dynasty.  
 
207 BCE – A delegate from imperial China establishes the kingdom of Nam-Viet with 
himself as king 
 
206 BC – 220 AD – Han Dynasty: first durable state governing the entire Chinese 
heartland, ushers in first Chinese cultural "golden age", growth in money economy, and 
the promotion of Confucianism as the state philosophy. Buddhism makes its first inroads 
into China. 
 

Confucianism is a concept that includes philosophy, 
approaches to governance, a humanistic religion, and a 
way of life. It emphasizes the important of the family and 
social harmony, rather than on an otherworldly source of 
spiritual values. The ordinary activities of human life are 
regarded as sacred. Confucianism rests on the belief that 
human beings are fundamentally good, teachable, 
improvable, and perfectible through personal and 
communal endeavor. Key concepts: 
benevolence/compassion; system of social norms that 
bring the individual’s daily actions in harmony with Heaven; 
and a pursuit of understanding what is right and fair. In 
various historical period, the philosophy’s influence can be 
seen in the development of China, Taiwan, Hong Kong, 
Macau, Korea, Japan, and Vietnam. 

 
100 BCE – The ‘Silk Road,’ a network of trade routes, is established between Asia, 
Africa, and Europe. These routes, some of which are still in use today, facilitate the 
movement of goods from China to India, Persia, and the Roman Empire. 
 
 
57 BCE–668 – The Korean Peninsula and Manchuria is controlled by the Three 
Kingdoms of Korea (Goguryeo, Baekje, and Silla) 
 



30 BCE – 640 AD – Roman empire begins trading with India 
 
161 – An embassy from Roman Empire reaches Chinese Emperor Huan of Han  
 
500–1000 – The Radhanites (Medieval Jewish merchants) expand Asian trade in 
Christian and Islamic worlds by traveling to China. 
 
552 – Eastern Roman (Byzantine) emperor Justinian I, has silkworms smuggled back 
from China enabling silk production in Europe and Asia Minor. 
 
500–1500 AD – The Byzantine period is characterized by elaborate, detailed 
decorations, material extravagance, and grand domes in its architecture. 
 
676 – Korea Peninsula unification under the state of Silla, followed by numerous re-
divisions and unifications across centuries 
 
1140–1400 – The Gothic period in Europe invites color and decorative ornaments back 
into homes after the ascetic Dark Ages (900–1100 AD). Focus on vertical elements of 
design, emphasis on windows to increase light, and open floor plans come into use.  
 
1264–1295 – Trips to China made by Niccolo and Maffeo Polo, and later Marco Polo, 
Niccolo’s son. The details of Marco Polo’s written accounts of these journeys are 
debated today.  
 
1271-1368 – Mongols conquer China and establish their own Yuan Dynasty, founded by 
Kublai Khan. Marco Polo and other Westerners visit. Beijing becomes the capital of a 
united China. 
 

The Mongol Empire emerged around the early 13th century 
from the unification of several nomadic tribes. Over the 
next two centuries, it became the largest continuous land 
empire in history, eventually stretching from Eastern 
Europe and parts of Central Europe to the Sea of Japan, 
extending north into Siberia, and south into the Indian 
subcontinent, Indochina, and the Iranian Plateau. 
Predicated on conquests and war, the expansion of the 
Mongol Empire was based in a belief that unification under 
a single nation’s administration made for improved social, 
cultural, and economic life, as well as ease of 
communication, commerce, and peace. 

 
1368 – Ming Dynasty overthrows Mongols and establishes sophisticated agricultural 
economy, underpinning strong centralised bureaucracy and military. Great Wall of China 
completed in the form seen today. 
 
1392 – General Yi Seong-gye established the Joseon dynasty on Korean Peninsula 
(1392–1910) after a coup d'état that overthrew the Goryeo dynasty in 1388. King Sejong 
the Great (1418–1450) implemented numerous administrative, social, scientific, and 
economic reforms, established royal authority in the early years of the dynasty, and 
personally created Hangul, the Korean alphabet. 
 



1492 – Christopher Columbus sails on Spanish expedition, doesn’t reach Asia as 
planned, but propels European expansion 
 
1503–1557 – Portugal begins to conquer areas of India, establishing forts and trade 
outposts in Kochi, Malacca, and Macao that become strategic in European expansion 
into the “East Indies.” 
 
1565 – First permanent European settlement in North America founded by the Spanish. 
 
1590–1725 – The Baroque period in Europe enjoys flamboyance, grandeur, and artistic 
excess with painted ceilings, colored stained glass, mirrors, chandeliers, colored 
marbles all highly sought after. 
 
1592 – After enjoying a period of peace for nearly two centuries, the Joseon 
dynasty faced foreign invasions and internal factional strife until 1637, most notably the 
Japanese invasions of Korea in 1592 and 1597, which marked the end of the Joseon 
dynasty’s early period.  
 
1600 – The earliest records of the profession of interior decorator are from India, when 
architects would also oversee the decoration of the spaces they designed.  
 
1639–1858 – Japan was in a period of seclusion and only one international port 
remained active. Even this small amount of contact still allowed for Japanese art to 
influence the West. 
 
1600s and 1700s – Hundreds of thousands of Africans brought over and sold into 
slavery to work on plantations 
 
1700 – The Rococo Style in Europe blends influences from Asian art and design elegant 
stylings for homes and public buildings. The popularity of Chinoiserie—European 
interpretations of Chinese art forms—peaked around the middle of the 18th century 
when it was associated with the Rococo style and with works by François Boucher, 
Thomas Chippendale, and Jean-Baptist Pillement. It was also popularized by the influx 
of Chinese and Indian goods brought annually to Europe aboard English, Dutch, French, 
and Swedish East India Companies. 
 
1776 – United States Declaration of Independence 
 
1787 – US Constitution goes into effect 
 
1780–1880 – The Neoclassical Style revived Europe’s fascination with ancient Greece 
and Rome, referencing earlier forms of architecture and design in expensive materials 
like shiny metals, velvets, and silks. 
 
1790 – US Congress passes first law about who should be granted US citizenship. The 
Naturalization Act of 1790 allows any free white person of “good character,” who has 
been living in the United States for two year or longer to apply for citizenship. Without 
citizenship, nonwhite residents are denied basic constitutional protections, including the 
right to vote, own property, or testify in court. 
 



1800s – Western powers impose "unequal treaties" that create foreign concessions in 
China's ports. Regional warlords rise as central government atrophies. 
 
1808 – Atlantic slave trade abolished after US congressmen find the US slave 
population to be self-sustaining 
 
1839–1860 – Disputes over trade and diplomatic relations between China and the British 
Empire culminate in the First and Second Opium Wars. After losing these wars and 
signing the Treaty of Nanking and the Treaties of Tienstin, China concedes many of its 
long-held advantages in international trade. 
 
1853 – US fleet forces Japan to open up to foreign influence after over 200 years of self-
imposed isolation. 
 
1858 – French colonial rule over Vietnam begins. 
 
1860–1910 – The Arts & Crafts Movement, largely in Europe, marked a return to the 
valuing of traditional crafts and handiwork amidst a quickly industrializing world. Carved 
details, handwoven textiles, and an integration of paintings and other art forms into all 
aspects of interior space and design. 
 
1863 – US President Abraham Lincoln issues Emancipation Proclamation, declaring 
slaves in Confederate states to be free. 
 
1865 – End of Civil War in the United States 
 
1865 – The Ku Klux Klan (KKK) founded in the United States to maintain white 
supremacy through intimidation and violence 
 
1868 – End of centuries of rule by Shogun military caste, Empire of Japan proclaimed, 
and country enters period of rapid industrialisation and trading dominance over East 
Asia. 
 
1868 – 14th Amendment to the US Constitution grants equal protection of the law to 
African Americans 
 
1868 – Japan ended a long period of national isolation and became open to imports from 
the West, including photography and printing techniques. With this new opening in trade, 
Japanese art and artifacts began to appear in small curiosity shops in Paris and London. 
 
1872 – Philippe Burty coins term ‘Japonisme’ to describe the current French craze of 
studying, collecting, and imitation of Japanese art, design, architecture, and culture. 
 
1882 – The Chinese Exclusion Act passes in the United States, which bars Chinese 
immigrants from entering the US. First Act in American history to place broad restrictions 
on certain immigrant groups. 
 
1870 – 15th Amendment to the US Constitution establishes the right of African American 
males to vote 
 



1891 – The Immigration Act of 1891 further excludes who can enter the United States, 
barring the immigration of polygamists, people convicted of certain crimes, and the sick 
or diseased. The Act also created a federal office of immigration to coordinate 
immigration enforcement and a corps of immigration inspectors stationed at principle 
ports of entry. 
 
1892 – Ellis Island, the United States’ first immigration station, opens in New York 
Harbor. More than 12 million immigrants would enter the United States through Ellis 
Island between 1892 and 1954. 
 
1897–1910 – Brief formation of the Korean Empire, heralding a period of rapid social 
reform and modernization. In 1910, the Korean Empire is annexed by Japan. 
 
1898 –US gains Puerto Rico, Guam, the Philippines, and Cuba following the Spanish-
American War. US annexes Hawaii. 
 
1899-1901 – "Boxer Rebellion" in Northern China seeks to stifle reforms in the Qing 
administration, drive out foreigners and re-establish traditional rule. Defeated by foreign 
intervention, with Western powers, Russia and Japan extracting further concessions 
from weakened Qing government. 
 
1907 – Amid prejudices in California that an influx of Japanese workers would cost white 
workers farming jobs and depress wages, the United States and Japan sign the 
Gentlemen’s Agreement. Japan agrees to limit Japanese emigration to the United States 
to certain categories of business and professional men. In return, President Theodore 
Roosevelt urges San Francisco to end the segregation of Japanese students from white 
students in San Francisco schools. 
 
1910 – Japan annexes Korea after three years of fighting, becoming one of the world's 
leading powers. 
 
1911-12 – Military revolts by reform-minded officers lead to proclamation of Republic of 
China under Sun Yat-sen and abdication of last Qing emperor. Republic struggles to 
consolidate its rule amid regional warlordism and the rise of the Communist Party. 
 
1912 – Mexicans in New Mexico receive full U.S. citizenship after state’s admission to 
Union 
 
1914 – Japan joins World War I on the side of Britain and her allies, gaining some 
Pacific islands from Germany at the end of the war. 
 
1919 – March 1, 1919 saw widespread nonviolent resistance and marching in Korea and 
neighboring states, coordinated by the Provisional Government of the Republic of Korea. 
 
The Treaty of Versailles transferred lands formerly ceded to Germany in Shandong 
were—without consultation with the Chinese—transferred to Japanese control rather 
than returned to Chinese Sovereignty. On May 4, 1919, more than 3,000 students in 
Beijing began to protest these concessions and catalyzed a major political shift away 
from Confucianism toward a Marxist-influenced communist philosophy (see Maoism 
below) 
 



1920 – Although the Nineteenth Amendment to the Constitution of the United States 
gives women the right to vote, most African American women and men are prevented 
from voting in Southern states. 
 
1923 – British Empire ends 21-year alliance with Japan, signaling Western and US 
apprehension of Japan's growing power in East Asia. 
 
1924 – Native Americans are granted citizenship and the right to vote in the United 
States 
 
1924 – The Immigration Act of 1924 limits the number of immigrants allowed into the 
United States yearly through nationality quotas. Under the new quota system, the United 
States issues immigration visas to 2 percent of the total number of people of each 
nationality in the United States at the 1890 census. The law favors immigration from 
Northern and Western European countries. Just three countries, Great Britain, Ireland 
and Germany account for 70 percent of all available visas. Immigration from Southern, 
Central and Eastern Europe was limited. The Act completely excludes immigrants from 
Asia, aside from the Philippines, then an American colony. 
 
1925 – In China, the death of Sun Yat-sen brings Chiang Kai-shek to the fore. He breaks 
with the Communists and confirms the governing Kuomintang as a nationalist party. 
 
1930 – Ho Chi Minh founds the Indochinese Communist Party (ICP) in Vietnam. 
 
1931-45 – Japan invades and gradually occupies more and more of China. 

1934-35 – Mao Zedong emerges as Chinese Communist leader during the party's "Long 
March" to its new base in Shaanxi Province. 
 
1936 – Japan signs alliance with Nazi Germany. 

1937 – Kuomintang and Communists nominally unite in China against Japanese. Civil 
war resumes after Japan's defeat in Second World War. 
 
1939 – Outbreak of Second World War in Europe. With fall of France in 1940, Japan 
moves to occupy French Indo-China. 
 
1941 – Japan launches a surprise attack on US Pacific fleet at Pearl Harbor, Hawaii. US 
and main allies declare war on Japan. 
 
1941 – The Vietnamese ICP organises a guerrilla force, Viet Minh, in response to 
invasion by Japan during World War II. 
 
1942 – Japan occupies succession of countries, including Philippines, Dutch East Indies, 
Burma and Malaya. In June, US aircraft carriers defeat the Japanese at the Battle of 
Midway. The US begins a strategy of "'island-hopping", cutting the Japanese support 
lines as its forces advance. 
 
1942 – US President Roosevelt authorizes mass internment of more than 120,000 
Japanese American citizens and documented immigrants 
 



1945 – US planes drop two atomic bombs on Hiroshima and Nagasaki in August. 
Emperor Hirohito surrenders and relinquishes divine status. Japan placed under US 
military government. All Japanese military and naval forces disbanded. 
 
1945–1948 – After the end of World War II, the Allies divided Korea into a northern area 
(protected by the Soviets) and a southern area (protected primarily by the United 
States). In 1948, when the powers failed to agree on the formation of a single 
government, this partition became the modern states of North and South Korea. The 
peninsula was divided at the 38th Parallel: the "Republic of Korea" was created in the 
south, with the backing of the US and Western Europe, and the "Democratic People's 
Republic of Korea" in the north, with the backing of the Soviets and the 
communist People's Republic of China. 
 
1945 – The Viet Minh seizes power. Ho Chi Minh announces Vietnam's independence. 
 
1947 – New constitution comes into force, establishes parliamentary system with all 
adults eligible to vote. Japan renounces war and pledges not to maintain land, sea or air 
forces for that purpose. Emperor granted ceremonial status. 
 
1946 – French forces attack Viet Minh in Haiphong in November, sparking the war of 
resistance against the colonial power in Vietnam. 
 
1949 – 1 October - Mao Zedong, having led the Communists to victory against the 
Nationalists after more than 20 years of civil war, proclaims the founding of the People's 
Republic of China. The Nationalists retreat to the island of Taiwan and set up a 
government there. 
 

Maoism (Chinese: ⽑毛泽东思想; pinyin: Máo Zédōng 
sīxiǎng) is a variety of communism developed for China by 
Mao Zedong for revolution in the People’s Republic of 
China. While its influence continues, Maosim was the 
primary political and military ideology of the Chinese 
government from the 1950s until the late 1970s. Seeking 
unification under what he called New Democracy, Mao 
asserted that a national, popular, democratic, anti-feudal, 
and anti-imperialist revolution run by communists was the 
only path to socialism. A key concept is the Cultural 
Revolution against traditionalism. Asserts that class 
struggle is ongoing, and Contradiction are inherently 
embedded in society and its parts. Mao differed from Karl 
Marx in emphasizing revolutionary struggle and warfare as 
a means of achieving these ideals. The implementation of 
Maoist thought in China was arguably responsible for as 
many as 70 million deaths during peacetime. 

 
1950 – North Korean Premier Kim il-Sung launces the Korean War in an attempt ot 
reunify the country under Communist rule. The conflict ended with a cease-fire in 1953. 
Death toll over two millon. 
 
1950 – Democratic Republic of Vietnam is recognised by China and USSR. 



 
1950 October – China sends People's Liberation Army (PLA) troops into Tibet enforcing 
a longstanding claim. 
 
1952 – Japan regains independence. US retains several islands for military use, 
including Okinawa. 
 
1952 – The McCarran-Walter Act formally ends the exclusion of Asian immigrants to the 
United States. 
 
1953 – Following the Korean War, all trade and travel between the United States and 
China is frozen. 
 
1954 – Viet Minh forces attack an isolated French military outpost in the town of Dien 
Bien Phu. The attempt to take the outpost lasts two months, during which time the 
French government agrees to peace talks in Geneva.  
 
Vietnam is split into North and South at Geneva conference. 
 
1956 – Japan joins United Nations. 
 
1963 – Viet Cong, the communist guerrillas operating in South Vietnam, defeat units of 
the ARVN, the South Vietnamese Army.  

President Diem is overthrown and then killed in a US-backed military coup. 
 
1964 – Olympic Games held in Tokyo. 
 
1964 – Gulf of Tonkin incident: the US says North Vietnamese patrol boats fire on two 
US Navy destroyers. US Congress approves Gulf of Tonkin Resolution, authorising 
military action in region. 
 
1964 – US President Johnson signs Civil Rights Act of 1964, outlawing discrimination 
based on race, color, religion, sex, or national origin. 
 
1965 – 200,000 American combat troops arrive in South Vietnam. 
 
1965 – In the United States, the Immigration and Nationality Act overhauls the American 
immigration system. The Act ends the national origin quotas enacted in the 1920s which 
favored some racial and ethnic groups over others. The quota system is replaced with a 
seven-category preference system emphasizing family reunification and skilled 
immigrants.  
 
1966-76 – "Cultural Revolution", Mao's 10-year political and ideological campaign aimed 
at reviving revolutionary spirit in China, produces massive social, economic and political 
upheaval. 
 
1971 – U.S. Secretary of State Henry Kissinger makes a secret visit to China, laying the 
groundwork for resumption of U.S.-China trade by the end of the decade. 
 



1972 – US President Richard Nixon visits China. Both countries declare a desire to 
normalise relations. 
 
1973 – Ceasefire agreement in Paris, US troop pull-out completed by March. 
 
1976 – Socialist Republic of Vietnam proclaimed. Saigon is re-named Ho Chi Minh City. 
Hundreds of thousands flee abroad 
 
1980 – Martial law declared in South Korea after student demonstrations. In the city of 
Gwangju army kills at least 200 people. Fifth republic and new constitution. 
 
1986-90 – China's "Open-door policy" opens the country to foreign investment and 
encourages development of a market economy and private sector. 
 
1986 – South Korean Constitution is changed to allow direct election of the president. 
 
1986 – US President Ronald Reagan signs into law the Simpson-Mazzoli Act, which 
grants amnesty to more than 3 million undocumented immigrants living in the United 
States. 
 
1980s – Increasing shift in South Korea towards high-tech and computer industry. 
 
1988 – Olympic games in Seoul. First free parliamentary elections. 
 
1989 – Chinese troops open fire on demonstrators who have camped for weeks in 
Tiananmen Square initially to demand the posthumous rehabilitation of former CCP 
General Secretary Hu Yaobang, who was forced to resign in 1987. The official death toll 
is 200. International outrage leads to sanctions. 
 
In response to the massacre, the US government suspends military sales to Beijing and 
freezes relations. 

Stock markets open in Shanghai and Shenzhen. 
 
1991 – North and South Korea join United Nations. 
 
1992 – The International Monetary Fund (IMF) ranks China's economy as third largest in 
the world after the US and Japan. 
 
1994 July – Death of Kim Il-sung. Kim Jong-il succeeds his father as leader of North 
Korea. 
 
1995 – Vietnam and US restore full diplomatic relations. Vietnam becomes full member 
of Association of Southeast Asian Nations (Asean). 
 
1996 – Severe famine follows widespread floods; 3 million North Koreans reportedly die 
from starvation. 
 
1996 April – North Korea announces it will no longer abide by the armistice that ended 
the Korean War, and sends thousands of troops into the demilitarised zone. 
 



1997 – Hong Kong is returned from British colonial rule to Chinese mainland rule. It 
quickly becomes a financial and legal gateway into China for foreign investors. 
 
1998 August – North Korea fires a multistage long-range rocket which flies over Japan 
and lands in the Pacific Ocean, well beyond North Korea's known capability. 
 
1998 – Kim Dae-jung sworn in as president of South Korea and pursues "sunshine 
policy" of offering unconditional economic and humanitarian aid to North Korea. 
 
1999 – Nato bombs the Chinese embassy in Belgrade, Yugoslavia, souring Sino-US 
relations. 

Macao reverts to Chinese rule. 
 
2000 June – Summit in Pyongyang between Kim Jong-il and South Korean President 
Kim Dae-jung. North stops propaganda broadcasts against South.  
 
2000 August – Border liaison offices re-open at truce village of Panmunjom along North 
and South Korean border. South Korea gives amnesty to more than 3,500 prisoners. 
One hundred North Koreans meet their relatives in the South in a highly-charged, 
emotional reunion. Kim Dae-jung awarded Nobel Peace Prize. 
 
2000 October – US President Bill Clinton signs the US-China Relations Act of 2000, 
granting Beijing permanent normal trade relations with the United States and paving the 
way for China to join the World Trade Organization in 2001. Between 1980 and 2004, 
US–China trade rises from $5 billion to $231 billion. In 2006, China surpasses Mexico as 
the United States’ second biggest trade partner, after Canada. 
 
2001 – US, Vietnam implement a trade agreement which normalises the trade status 
between them. 
 
2001 June – Leaders of China, Russia and four Central Asian states launch the 
Shanghai Cooperation Organisation (SCO) and sign an agreement to fight ethnic and 
religious militancy while promoting trade and investment. The group emerges when the 
Shanghai Five - China, Russia, Kazakhstan, Kyrgyzstan and Tajikistan - are joined by 
Uzbekistan. 
 
2001 September – Attacks on World Trade Center in New York prompts the US to 
embark on a “war on terror” that includes invations of Afghanistan and Iraq. 
 
2001 November – China joins the World Trade Organisation. 
 
2002 January – US President George W Bush labels North Korea, Iraq and Iran an 
"axis of evil" for continuing to build "weapons of mass destruction". 
 
2002 June – Battle between South Korean and North Korean naval vessels along their 
disputed sea border leaves four South Koreans dead and 19 wounded. Thirty North 
Koreans are thought to have been killed. 
 



2002 November – US President Bush signs into law a bill creating a Department of 
Homeland Security, the biggest reorganization of US federal government in more than 
50 years. 
 
2002 December – North Korea announces it is reactivating nuclear facilities at 
Yongbyon and expels UN inspectors. 
 
2003 January – North Korea withdraws from the Nuclear Non-Proliferation Treaty, 
marking the beginning of a series of six-party talks involving China, the Koreas, the US, 
Japan and Russia to try to resolve the nuclear issue. 
 
2003 May – North Korea withdraws from 1992 agreement with South Korea to keep the 
Korean Peninsula free of nuclear weapons. 
 
2004 – First US commercial flight since the end of the Vietnam War touches down in Ho 
Chi Minh City. 
 
2004 February – Non-combat soldiers arrive in Iraq in first Japanese deployment in 
combat zone since World War II. 
 
2004 June – US proposes to cut its troop presence in South Korea by a third. 
Opposition raises security fears over the plan. 
 
2004 November – China signs a landmark trade agreement with 10 south-east Asian 
countries; the accord could eventually unite 25% of the world's population in a free-trade 
zone. 
 
2006 August – Official news agency says 18 million people are affected by what it 
describes as China’s worst drought in 50 years. 

Government says pollution has degraded China's environment to a critical level, 
threatening health and social stability. 
 
2006 December – Japanese Parliament approves the creation of a fully-fledged defense 
ministry, the first since World War II. 
 
2007 January – After 12 years of talks, Vietnam becomes the 150th member of the 
World Trade Organization. 
 
2007 February – Chinese President Hu Jintao tours eight African countries to boost 
trade and investment. Western rights groups criticise China for dealing with corrupt or 
abusive regimes. 
 
2007 May – Passenger trains cross the North-South Korean border for the first time in 
56 years. 
 
2007 June – New labour law introduced in China after hundreds of men and boys were 
found working as slaves in brick factories. 
 
2007 July – China's food and drug agency chief is executed for taking bribes. Food and 
drug scandals have sparked international fears about the safety of Chinese exports. 



 
2007 October – Second inter-Korean summit held in Pyongyang. President Roh Moo-
hyun becomes the first South Korean leader to walk across the Demilitarized Zone 
separating North and South. 
 
2008 May – A massive earthquake hits Sichuan province, killing tens of thousands. 
 
2008 June – China and Taiwan agree to set up offices in each other's territory at the first 
formal bilateral talks since 1999. 

Japan and China reach a deal for the joint development of a gas field in the East China 
Sea, resolving a four-year-old dispute. 
 
2008 July – China and Russia sign a treaty ending 40-year-old border dispute which led 
to armed clashes during the Cold War. 
 
2008 August – Beijing hosts Olympic Games. 
 
2008 September – China becomes largest US foreign creditor, surpassing Japan as the 
largest holder of US debt at $600 billion. The growing interdependence between US and 
Chinese economies becomes evident as a financial crisis threatens the global economy, 
fueling concerns over US-China economic imbalances. 
 
2008 November – Barack Obama becomes the first black president of the United States 
 
2008 December – China and Vietnam resolve border dispute 30 years after 1979 war 
which left tens of thousands dead. 

Vietnam Government bans bloggers from raising "inappropriate" subjects. 
 
2009 February – Russia and China sign $25bn deal to supply China with oil for next 20 
years in exchange for loans. 
 
Hillary Clinton calls for deeper US-China partnership on first overseas tour as secretary 
of state. 
 
2009 November – South and North Korean warships exchange fire across a disputed 
sea border, and again in January.  
 
2010 January – North Korea accepts an offer of food aid from South, the first such aid in 
two years. 
 
2010 January – China posts a 17.7% rise in exports in December, suggesting it has 
overtaken Germany as the world's biggest exporter. 
 
China surpasses Japan as the world’s second-largest economy after it is valued at $1.33 
trillion for the second quarter of 2010. China is on track to overtake the US as the world’s 
number one economy by 2027, according to Goldman Sachs chief economist Jim 
O’Neill.  
 



The US calls on Beijing to investigate the cyber attacks, saying China has tightened 
censorship. China condemns US criticism of its internet controls. 
 
2010 February – Increased social unrest reportedly leads the North Korean government 
to relax free market restrictions after a 2009 currency revaluation wiped out many cash 
savings in the country. 
 
2010 May – Human Rights Watch accuses Vietnam of intensifying its suppression of 
online dissent. 
 
2011 February – China formally overtakes Japan to become the world's second-largest 
economy after Tokyo published figures showing a Japanese GDP rise of only four per 
cent in 2010. 
 
2011 April – Arrest of Chinese artist and activist Ai Weiwei for "economic crimes" sparks 
international campaign for his release. He is freed after more than two months' 
detention. 
 
2011 December – Death of Kim Jong-il. Kim Jong-un presides at funeral and takes over 
key posts in North Korea by April. 
 
2012 June – Vietnam surpasses Brazil to become the world's largest coffee exporter. 
 
2012 October – South Korea strikes deal with the US to almost triple the range of its 
ballistic missile system to 800km as a response to North Korea's test of a long-range 
rocket in April.  
 
2012 December – South Korea elects its first female president, Park Geun-hye, of the 
conservative Saenuri party. She takes office in February. 
 
2013 January – A Tibetan monk receives a suspended death sentence for inciting eight 
people to burn themselves to death. Nearly 100 Tibetans have set themselves on fire 
since 2009, many fatally, in apparent protest against Chinese rule. 
 
2013 February – In Vietnam, twenty two people sentenced for trying to overthrow the 
government, in what is seen as a renewed clampdown on freedom of expression.  
 
2013 August – New decree in Vietnam bans internet users from discussing current 
affairs online. 
 
2013 September – Sole ally China bans export to North Korea of items that could be 
used to make missiles or nuclear, chemical and biological weapons. 
 
2014 January – China allows foreign companies majority ownership of some telecom 
and Internet services in the Shanghai free trade zone. 
 
2014 October – The United States says it will partially lift its embargo on arms sales to 
Vietnam, which has been in place for three decades. Washington says the move applies 
to weapons for maritime purposes only. 



2015 – As of the 2015 Fiscal Year, the US Government had supplied military training 
and/or arms sales to the following nations that are considered by the US and other world 
leadership to be dictatorships: Afghanistan, Algeria, Angola, Azerbaijan, Bahrain, Brunei, 
Burundi, Cambodia, Cameroon, Chad, Democratic Republic of Congo, Djibouti, Egypt, 
Ethiopia, Gabon, Gambia, Jordan, Kazakhstan, Laos, Libya, Mauritania, Oman, Qatar, 
Rwanda, Saudi Arabia, Somalia, Swaziland, Tajikistan, Thailand, Turkmenistan, 
Uganda, United Arab Emirates, Uzbekistan, Vietnam, Yemen. 
(https://truthout.org/articles/us-provides-military-assistance-to-73-percent-of-world-s-
dictatorships/) 
 
2015 December – US imposes new sanctions on North Korea over weapons 
proliferation, targeting the army's Strategic Rocket Force, banks and shipping 
companies. 
 
2016 May – US lifts long-standing ban on selling weapons to Vietnam. 
 
2016 November – Vietnamese police arrest well-known blogger Ho Van Hai for posting 
articles critical of the government. His arrest is latest of an ongoing crackdown on writers 
and activists. 
 
2016 November – UN Security Council further tightens sanctions by aiming to cut one of 
North Korea's main exports, coal, by 60 per cent. 
 
2017 January – President Trump signs executive orders restricting visas for people 
seeking to enter the US from certain Muslim-majority countries, and barring funding for 
cities that shelter illegal immigrants. Both policies are blocked by the courts. 
 
2017 April – Chinese President Xi urges trade cooperation with the US at his first official 
meeting with US President Donald Trump in Florida. 
 
2017 June – The Chinese government passes a new cyber security law, giving it more 
control over the data of foreign and domestic firms. 
 
2018 April – Kim Jong-un becomes first North Korean leader to enter the South when 
he meets South Korean President Moon Jae-in for talks at the Panmunjom border 
crossing. They agree to end hostile actions and work towards reducing nuclear arms on 
the peninsula. 
 
2018 June – Kim Jong-un and US President Donald Trump's historic meeting in 
Singapore seeks to end a tense decades-old nuclear stand-off. A follow-up meeting in 
Hanoi in February 2019 breaks down after North Korea refuses nuclear disarmament in 
return for lifting economic sanctions. 
 
2018 April – China announces it will impose 25% trade tariffs on a list of 106 US goods, 
including soybeans, cars, and orange juice, in retaliation for similar US tariffs on about 
1,300 Chinese products. 
 
2018 July – The Trump administration imposes fresh tariffs totaling $34 billion worth of 
Chinese goods. More than eight hundred Chinese products in the industrial and 
transport sectors, as well as goods such as televisions and medical devices, will face a 
25 percent import tax. China retaliates with its own tariffs on more than five hundred U.S. 



products. The reprisal, also valued around $34 billion, targets commodities such as beef, 
dairy, seafood, and soybeans.  
 
2019 July – More than 50 US-based global companies announce they are pulling 
manufacturing out of China due to the more than $250 billion tariffs the Trump 
administration has imposed on Chinese imports. In the first half of 2019, China’s exports 
to the US fell by 8.1%. 
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Rrose Sélavy (Marcel Duchamp). Fresh Widow, 1920, recreated 1964.  
Miniature French window, painted wood frame, and panes of glass 
covered with black leather 
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